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WELCOME!
William Steig, in his Caldecott acceptance speech, said that
“Wonder is respect for life.” I remember the first time I ever saw one of
these giant, colourful, tent-like THINGS! I had no idea; I’d never seen one
before. They didn’t exist when I was young, and it seemed quite magical to
me. Springtime is a time when everything feels very new, and it’s a time to
remember what it is to Wonder! Wonder and write...
A newsletter published by the Canada West Chapter of the
Society for Children’s Book Writers and Illustrators.
Information published in this newsletter does not
constitute an endorsement by SCBWI and/or SCBWICanada West.
Copyright Notice: All articles contained herein are the
property of the authors. Please do not reprint without
permission.
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Saying Thank You to Shantala!

by Ken Kilback

Shantala Robinson has been SCBWI Canada West’s Illustrator Coordinator for three years, doing a fantastic job of
networking with fellow illustrators and author/illustrators, and of organizing different activities that they can participate in. It is
with great sadness, though, that due to new, busy and exciting things happening in her life, Shantala has decided that it is time
to resign from her role as Illustrator Coordinator effective the end of March 2013.
We first met Shantala at our annual Western Canada Children’s Writers & Illustrators Conference (WestCwic) in May
2010. WestCwic 2010 was the first time we had an Illustrators’ Workshop that ran concurrently with the main conference. We
had had a separate conference for illustrators the year before, but we wanted to run a conference that included both writers and
illustrators. And so, WestCwic 2010 was our first foray into attempting that.
Our presenter for the Illustrators’ Workshop that year was local illustrator, Scot Ritchie. He was a wonderful presenter,
and Shantala was one of the people who were quick to let me know how much they enjoyed hearing Scot speak about
illustrating children’s books and also about his willingness to share feedback on attendees’ work.
In the hand-out materials that year, we included a call-out for anyone interested in the role of Illustrator Coordinator
for SCBWI Canada West. We never before had an Illustrator Coordinator in the western Canada chapter, but we thought it was
time to look for one to better serve our members who are illustrators or author/illustrators.
Before the conference ended that day, Shantala stepped forward to formally say she was interested in the Illustrator
Coordinator role. Not long after that day, we met for coffee to talk about the role, and it soon became very apparent that she’d
be a great person to take on the position.
And so, within a short time, Shantala Robinson became our first Illustrator Coordinator for Canada West.
One of the first things that Shantala did later that same year, in 2010, was create SCBWI Canada West’s illustrators’
blog, “Go Bananas” (http://gobananasillustration.blogspot.com ).This site is a place that allows illustrators to network as well
as share and critique their work with others, regardless of where in western Canada they live. Shantala also set up regular
challenges, coming up with a theme for everyone to work on and then share when they were done. A lot of great work has
come out of these challenges.
Shantala also set up opportunities for illustrators to get together in the Vancouver area. This was another way for them
to network and share work with others, talk about illustration and creating portfolios, and more. In addition, Shantala organized
some sketchcrawls, in which a group of illustrators meet at a certain location, create a number of sketches based on where they
are and what they see, and then have opportunities to share those sketches with the others.
For WestCwic 2011, we invited Teresa Bubela, Art Director for Orca Books, to be the presenter for the Illustrators’
Workshop portion of the conference. Shantala suggested that we ask Teresa to assign homework for illustrators planning on
attending the conference. Trying to organize this was both very busy and very exciting, but finally, after a lot of emails back
and forth amongst the three of us, we had an assignment ready for the conference attendees. In short, their assignment was to
re-imagine the cover illustration for a classic children’s book, but attendees could only choose from Roald Dahl’s James and
the Giant Peach or E. B. White’s Charlotte’s Web or Margery Williams’ The Velveteen Rabbit. The assignment was a great
success. Illustrators brought in their own wonderful interpretations for the book covers, and Teresa Bubela offered insightful
and helpful feedback in response to those interpretations.
Shantala has also had success recently as an illustrator. In 2012, she did an inside illustration in Cricket Magazine for
James Reeves’ poem, “The Wind.” And she also did the cover and six inside illustrations for the July/August 2012 issue of
Literary Review of Canada magazine. As an artist, she has also done work for different businesses, including Nando’s.
We give a huge THANK YOU to Shantala for all that she has done for SCBWI Canada West during her time as
Illustrator Coordinator. And we wish her all the best with finding continued success as an artist and illustrator.
Thank you for everything, Shantala!!
And we look forward to hearing great things about you in the years to come!
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Good News!

Alberta author, Joan Marie Galat, is now a
member of the Speakers’ Bureau of Alberta.
She looks forward to presenting “The Business
of Getting Published” and “Appreciate the
Night”—based on her Dot to Dot in the Sky
astronomy/mythology series—to wider
audiences. Her newest title, scheduled for
release this spring, is Give Yourself a Pep Talk,
published by Pelican Publishing Company. Visit
www.joangalat.com for details.
Rebecca Kool www.rebeccakool.com and
Kamishibai 4 Kids will appear at Sakura Days,
Japan Fair, on April 6th, Van Dusen Gardens.
Come and enjoy this unique style of
storytelling. Children of all ages welcomed! The
weekend program will be printed online at
www.japanfairvancouver.com.
Rebecca will also once again be presenting
Kamishibai 4 Kids at the Surrey Museum,
17710-56A Avenue in Cloverdale, on May 17th,
from 10-12:30pm in the small theatre. This
storytelling event is held in conjunction with
Asian Heritage Days. www.surrey.ca/heritage
(Do check out her website for iBook and print
copies of Fly Catcher Boy!)
Raymond Nakamura is delighted to have his
poem “The Goal” published in the anthology,
And the Crowd Goes Wild! A Global Gathering of
Sports Poems.
crowdgoeswildpoems.wordpress.com

Momoko Meets a Monkey
by Raymond Nakamura

Margriet Ruurs (Salt Spring Island,
BC) just finished writing the text for a
picturebook with Kids Can Press. She
will be teaching at the Oregon Coast
Children’s Book Writers Workshop in
July (see: www.occbww.com) and
speaking at schools in Kelowna and
Wisconsin this spring. Margriet will
also be a presenter at the SCBWI
Canada West Conference on May 4 in
Burnaby.
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By Jackie Garlick-Pynaert

THE NIAGARA RETREAT & CONFERENCE — upcoming MAY 3-5
—an interview with the c0-coordinator
1. Tell us a little about yourself, Jackie!
Well, let’s see, I’m a writer and a pillow maker (that’s right, I make pillows, fancy ones, and I just
opened my own little shop on etsy featuring my creations. Shameless plug, sorry, I’m just so excited!) I
am also a teacher (in the regular system for 16 years, but now I mainly teach writers about writing) and
a public speaker and conference co-coordinator. Wow…that seems like a lot, doesn’t it? My work
centers on the things I love the most: writing, teaching and being creative. I live in Brights Grove,
Ontario with my very supportive hubby, Sean, who reads all my manuscripts, several times over, (hard
to believe I know, what can I say, I’m blessed) and my not so very supportive 23 year-old-daughter (eye
rolling as we speak) and my twelve-year-old son Seth, who keeps me busy running to soccer. Oh, and
Zinga…my faithful dog and daily writing partner!
2. How did you get into conference/workshop organization?
This is a tricky one. I guess it all started because I’d been traveling State side for about three years
attending writing conferences and wondered why we don’t have something just as wonderful going on
here at home? As well, I’d gotten to the point in my career (as a writer) where the larger conferences
weren’t oﬀering what my friends and I needed, at the stage we were at in our writing careers. We
seemed to be in that precarious place where you are no longer a beginner, but you have by no means
risen to the top. We all knew we needed to work on craft and to be challenged through more serious
critique sessions, but no one was oﬀering that kind of programming. Then I attended Big Sur, hosted
by Andrea Brown Agency, and the lights came on in my head. That was the first conference I’d ever
been to where multiple critique sessions were oﬀered and rewrite critique sessions were mandatory.
Taking that model and the wonderful critique circle model I’d participated in for several years out in
Nevada at their retreats, I decided to combine what I found useful at both events and create a new
event that would address the needs of me, as well as my friends, those ‘in-between writers’, as well as
the seasoned veteran and the newbie. From there, I literally stumbled on the venue (I was lost, looking
for another venue, pulled into Mount Carmel’s driveway to ask directions, and fell in love) and the rest
is history.

SCBWI canada West newsletter • tale spinner

4

spring 2013

volume 10 Number 1

WES TERN TA LE S P IN N ER
NIAGARA RETREAT — CONTINUED…
3. Big conference versus little workshop?
Although Niagara is technically billed as a Conference and Retreat, it is small enough to still have that
small workshop feel. I think the major diﬀerence between a smaller event like Niagara and a larger
conference is the amount of ‘Faculty Face Time’ the attendees get. People complain all the time at the
larger conferences about being feeling invisible and not being able to get any time with the faculty.
They complain the size of the event makes it hard to connect with people, especially industry
professionals, who’d rather run from the attendees it seems, than take a moment to chat. Attendees are
often kept at a distance from the faculty at larger events, in an eﬀort to keep them from inundating
them with questions, because after all, we do want them to come back, don’t we? But at smaller events
like Niagara, there are less people, so right away the faculty feels relaxed. Also, Niagara by design is a
retreat, meaning everyone eats, sleeps and hangs out with one another all weekend long, faculty and
attendees alike—like great big kids at a summer camp. This gives attendees plenty of time to chat with
faculty and vise versa, so that urgent feeling that you have only a small window of time to pitch your
book before the faculty disappears completely goes away. I also think smaller conferences lead to more
natural discussion between faculty members and participants, which in turn invites more organic
pitching opportunities. At Niagara there is also the added bonus of being able to purchase twentyminute private one-on-one critique sessions with a faculty member, for an additional $45, where an
open discussion of your manuscript’s strengths and weaknesses, as well as the scope of your overall
synopsis, occurs. Lastly, I’d say the benefit of smaller conferences is the host’s ability to make attendees
feel welcome. With fewer people to worry about, a real atmosphere of friendliness and inclusion has a
better chance of being established.
4. Who do you think would best benefit from Niagara?
Hmmmmm (taps chin)….I’d say, everyone. Everyone who really loves writing, who strives to improve
their writing, whose goal it is to produce quality writing, writing that rises to the top, whether it be
through the traditional publishing model, or the newer self publishing avenues. After all, everyone
wants to put out the best possible product they can, regardless of their venue, and that takes a lot of
work, immense study of craft, exposure to quality critique, and constructive informed criticism, and
Niagara oﬀers all of that (along with some invaluable information about marketing and the industry). I
also think anyone yearning to know more about the American Publishing Market should attend
Niagara. With so many top-notch members of the faculty hailing from the States all under one roof,
you can’t go wrong.
5. What makes Niagara special?
I think I might have addressed that somewhat in answering number three, but I’ll add this, I think it’s
the people. The quality of staﬀ that agrees to attend Niagara are some of the biggest names in the
industry. And the attendees are top-notch dedicated writers and illustrators, who really challenge
themselves and strive to create quality work year-after-year. Establishing such a dynamic is invaluable at
a conference, and I’m so very lucky to have such people attend, I really am. I also think it’s a great
place to get face time and lots of it, with an acquiring editor and agent(s) in the industry (two agents
this year!) that you can’t get anywhere else.
SCBWI canada West newsletter • tale spinner
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6. And…?
Let me personally invite your entire readership to Niagara this May 3-5, how’s that? It’s a great place
and a great time, with great food…did I mention the food? Shout out to Steve here, the venue’s
caterer…omg…there are no words…anyway, do join us! I’d love to see you there!
below: Tracey Adams...and socializing with Roman White
middle: faculty of 2012
bottom: attendees—including Kathleen Duey and Patti Ann Harris
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illustration by Theresa Henry-Smith
GHOST PAGES
by Alison Acheson (first appeared in www.writerswebworkshop.com newsletter November 2011)
“Ghost pages” has become a theory of mine, over the past years, beginning with the first time I tossed 100
pages of a manuscript.
(
It was a novel I’d been working on for about a year. It had hit the 100 page point, and I felt “all
right” about it. (Is that ever enough?) I took it in to the UBC instructor I was working with at the time
—the amazing Ian Weir. (His mother, children’s author, Joan Weir, once told me that she telephones him for
story structure consultation.)
(
We discussed: what was that brother character doing? Nothing? Why was he there then? And what
about that mother...and her issues? How was that working? And so on. I remember, vividly, traveling home
on the bus afterward, hwy. 99, through Richmond bog, all the grey naked trees of November...and I
remember making the decision to toss the pages and start over. (And back then, it was ‘toss.’ Not open a
new file on the computer.) You make such a decision and expect to feel a sense of grief (if you create, you’ll
know what I mean by that) but instead, to my surprise, I felt relief. Next a wave of freedom, a sense of
expansion, of possibility. Where did this come from? Mostly, I felt Ownership. It was, after all, my story. I
could do whatever I liked with it. And if it had set oﬀ down the wrong path, I could tug it back into place.
Grab it by the scruﬀ, and set it right, if need be.
(
So I tossed. Well, not quite. I tucked the pages, with Ian’s comments, in the back of a
drawer in my file cabinet. Then started over again.
(
And again. And yet again. When the work was a published book, at about 250 pages, I calculated
that about 1400 had gone into the creating of it.
(
What happened to those 1150 pages?
!
I like to remind beginning novelists that if they write even just 1 page per day, at the close
of a year, they’ll have 365—no small thing. But what happens when you get rid of such a number? If writing
one page each day, then my throwaway represents more than 3 years’ work.
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Here’s what I think: they become ghost pages. That is, their spirits linger. Or at least, all the thought and
energy that went into those pages now exists, and even though tossed, it cannot be destroyed. They become,
every one of them, a part of the whole. The work, in the end, is no less for ever having lost even one
paragraph. True, the words might be diﬀerent—altered or seemingly not even there. But they are.
(
(
A writing career and lifetime is not about individual discrete pieces. It is about cumulative process. It
is about that 10,000 hours of practice to hit one’s stride. You put in the time, the bum-to-seat stuﬀ, learning
about what makes a word the right word, what makes a phrase sing, what makes a paragraph balance and not
fall oﬀ the page, what makes a character breathe down your neck to the point you shiver... and what makes
“toss.”
(
(
So toss and be haunted. Invite the ghost to a festive meal and celebrate!
(

Nothing, absolutely nothing, is ever wasted in a writer’s life. Nothing.

Event Horizon
By Ken Kilback

The Society of Children’s Book Writers & Illustrators—Canada West presents its fifth annual
WestCwic: Western Canada Children’s Writers & Illustrators Conference on Saturday May 4
2013 at the Holiday Inn Express in Burnaby, B.C. Featured speakers are Alison Acheson, author; Joan Marie
Galat, author; Maxwell Newhouse, author/illustrator; Margriet Ruurs, author; and Richard Scrimger, author.
For registration and conference details, go to www.scbwicanada.org/west .

SCBWI Canada West is holding a Special Topic in Calgary, Alberta as part of its Speakers Series on
April 22 2013. Author Lorna Schultz Nicholson will describe strategies in building successful picture book,
middle grade and young adult series. Free for SCBWI members, $5 for non-members. 7:00 to 8:30 pm,
Southcentre Mall, Calgary. For details, contact Pamela at pmcdowell@shaw.ca .

The Society of Children’s Book Writers & Illustrators—Canada East is holding its conference from
October 4 through 6 2013. When ready, details will be made available at www.scbwicanada.org/east .
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The Society of Children’s Book Writers & Illustrators—Western Washington Chapter presents
its 22nd Annual Writing and Illustrating for Children Conference on Saturday through Sunday,
April 20 and 21 2013 in Redmond, Washington. Featured guests include Art Director, Patti Ann Harris
(Little, Brown); Senior Editor, Kendra Levin (Viking); Editor, Tamra Tuller (Chronicle); Agent Abigail
Samoun (Red Fox Literary); Agent Ammi-Joan Paquette (Erin Murphy); and authors Robin LaFevers and
Jolie Stekly. Go to www.scbwi-washington.org for registration and conference details.
New Westminster, BC, is holding its annual Lit Fest New West from Thursday April 11 through
Saturday April 13, 2013 at Douglas College. SCBWI member Norma Charles will be doing a workshop
there with intermediate-aged children. For more information, go to www.artscouncilnewwest.org .
The TD Canadian Children’s Book Week is being held from May 6 through May 10 2013 this year.
This event celebrates children’s book and the importance of reading. Close to 35, 000 children, teens, and
adults participate in activities held in every province and territory of Canada. For more information, go to
www.bookweek.ca .
The annual Vancouver International Children’s Festival takes place from May 27 through June 2
2013 on Granville Island in Vancouver. Lots of fun stuﬀ for kids and parents and children’s writers and
illustrators alike! This year, The Queen of Colours, loosely based on German children’s author Jutta
Bauer’s picture book, is a magical presentation blending shadow puppetry, live music, painting, and video
projection. For more information, go to www.childrensfestival.ca.
In celebration of its 20th anniversary, Children’s Writers and Illustrators of BC Society (CWILL
BC) is proud to present THE WALKING READ on Friday June 14 2013, a costume gala benefitting
the B.C. Children’s Hospital Foundation. The Gala will be held at the Richmond Open Road Lexus
dealership. Attendees are encouraged to come as their favourite children’s book characters, be it Peter Pan, a
Star-Bellied Sneech, or Katniss Everdeen. For more information please visit www.thewalkingread.com .
The Oregon Coast Children’s Book Writers Workshop Summer 2013 is happening the week of July
15 through 19 2013 in Oceanside, Oregon. Featured presenters include: Editor Katherine Jacobs (Roaring
Brook Press); Editor Anna Bloom (Scholastic); Agent Ammi-Joan Paquette (Erin Murphy); and author (and
SCBWI member) Margriet Ruurs. Go to www.occbww.com for registration and conference details.
The Surrey International Writers’ Conference is happening Friday through Sunday October 25
through 27 2013 in Surrey, B.C. This year’s program is not yet posted, but check in at www.siwc.ca for
registration and conference details as they become available.
Note: SCBWI Canada West distributes information about events, but passing along this information does not
constitute an endorsement. Interested persons must follow up on all aspects of these events on their own.
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A PREVIEW of this year’s WestCwic… (and registration form on next page)

WestCwic 2013
Western Canada Children’s Writers & Illustrator Conference
May 4 2013

8:30 a.m.
Door Opens
9:00
Welcome & Introductions (Salon A)
9:05-9:20 a.m. Margriet Ruurs (Salon A) Keynote: Doing the Write Thing
Illustrators Workshop Salon E
Maxwell Newhouse: Straight From the Heart
9:30 a.m. to 11:45 a.m. (including 15-minute break)
Maxwell Newhouse will explore many aspects of the creative process. He will encourage artists and
illustrators in the presentation on the importance of embracing their talents and pitfalls. This is the first
part of understanding, that we must accept our differences. Pure genius is indeed just that! Trends and
influences are exciting and necessary, but do not allow yourself to be seduced. This becomes the battle
ground for finding your own unique talent and style. Create in a way that sets you apart and allows you
to feel from the heart.
It would be my pleasure if you could bring along one drawing or painting to share. I certainly will bring
some of mine.
!
!
Illustrators—Please bring one drawing or painting to the workshop to share.
Alison Acheson: Doing It Yourself—Build Your Own Box: A New Approach to Structure (Salon A)
9:30 a.m. to 10:30 a.m.
Sometimes we have to impose structure on a micro-level—working with a scene or paragraph, knowing
that it is required for the entire story to function—and sometimes we have to impose it on an entire
book. So how can looking at structure in a new way improve our story-writing?
Break
First Pages Panel (Salon A) 10:45 a.m. to 11:45 a.m.
Alison Acheson, Joan Marie Galat, Margriet Ruurs, Richard Scrimger
How does the first page of your manuscript stand out? Does the first sentence grab the readers’
attention? Will the reader want to know what happens after the first page? First pages will be read
anonymously to the panel and conference attendees, and members of the panel will each have an
opportunity to comment and give feedback on those opening lines.
...and that’s just a taste! Check out: http://www.scbwicanada.org/west/WestCwicconference2013.htm
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WestCwic 2013
Registration Form for May 4 2013
Name ________________________________________________ Phone ________________________
Address ______________________________________________________________________________
Email _____________________________________________
I am a member of SCBWI (circle one)
Basic Conference Fees:
SCBWI Members: ______ $100 until April 12 2013
Non-Members: ______ $110 until April 12 2013

YES

No

______ $110 after April 12 2013
______ $120 after April 12 2013

*Note: For illustrators, basic conference fee includes Illustrators Workshop (Salon E) in the morning followed by
main conference sessions in the afternoon.
Additional Conference Fees:
Lunch: ______ $18.50 for Lasagna, Beef Dip, Curry Chicken, Pot Pie options
$16.50 for Boxed Lunch or Soup & Sandwich options
Lunch Choice: ___________________________________________ (Please see menu for choices)
Portfolio Display: SCBWI Members _______ $10
Manuscript Consultation (15 min): ______ $35

Non-Members _______ $15
Portfolio Consultation (15 min): ______ $35

For manuscript consultations, you have a choice of:
Alison Acheson (will look at fiction for any age)
Joan Marie Galat (will look at query letters, fiction and non-fiction for any age—no poetry)
Margriet Ruurs (will look at picture book fiction and non-fiction, poetry)—Available only in the morning
Richard Scrimger (will look at fiction for any age)
Please read Manuscript/Portfolio Consultation Guidelines in Conference Information before sending in this form.
For portfolio consultations, your consultant will be Maxwell Newhouse
Please read Manuscript/Portfolio Consultation Guidelines in Conference Information before sending in this form.

No refunds for Manuscript Consultation Fee once materials have been forwarded to an editor.

$__________ Total Registration Fee Enclosed
Please make cheques payabe to : SCBWI—Western Canada
Please register by April 12 2013. No refunds after April 12 2013
Mail cheques, completed registration form, and manuscripts to:
SCBWI—Western Canada, c/o Ken Kilback
#110—6630 McKay Avenue, Burnaby, B.C., V5H 2X2
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